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3.     2011 Solomon King releases 2nd CD “Medicine”    

       
 
  

           2013 “The Phil Spector Incident” 

 
 

 
 

    “Hailing form Detroit, King's days as an 
auto worker read like something out of a 
CHARLES BUKOWSKI novel complete with booze 
and broads but when the layoffs came he 
headed west with an acoustic guitar in hand 
and began a career in the very music that 
celebrates hard living, drinking and women 
that know how to take your mind off of 
things” Rock Wired Radio Profiles May 22, 2013 
 

 

	  

2009 1st CD release “Under the Sun”,   
Grammy entrant nomination 

Best Contemporary Blues Album – 
(does not win) 

 
Solomon King songs featured on HBO: 

True Blood and Cat House 
 

 
	  

“It Solomon King portrays Phil Spector in acting debut “It has all 
the elements of a “Crime of the Century”. The 
wealthy Musical Genius, the desperate Sex Bomb 
blonde movie star:  The Life & Death of the 
Hollywood Dream.” All Access Magazine April 25, 2013 
All Access Magazine April 25, 2013  

 
 

	  

A Hauntingly Exquisite interpretation of the 
Blues is perhaps the best way I can describe 
Solomon King's brilliant new release, 
"Medicine". With a voice that sounds like a 
cross between Mark Knopfler and Johnny Cash, 
GRAMMY® Nominated Blues artist Solomon King 
has released one of the better Albums yet in 
2011.” Blues Underground Network:	  

A really great album from one of the better 
Singers, Songwriters, and Guitarists performing 
nowadays. Highly Recommended and Thoroughly 
Enjoyed.” John Vermilyea Blues Underground Network 
	  

2013 3rd Solomon King CD  “Train” 
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Solomon King's Train & New School 
Blues in L.A.  
 

 
 
I was with my musician pal Solomon King at Arcadia Blues Club recently chatting about Train his 
excellent upcoming record of "new school blues," which includes some modern riffs on traditional 
Blues...and beyond. We talked about how you can go into a bar somewhere, anywhere, and your world is 
caving in -- you got the pink slip at work, your girl left and took your pooch, and then to add insult to injury 
your project got the kibosh! Yeah, you got them bigtime blues. But then you hear a song and suddenly your 
perspective changes. 
King, who's originally from Motown, cut his baby music teeth at old school L.A. Blues bars like 
downtown's Babe's and Ricky's Inn. He tells a story about Mama who ran this great former club: "I was at 
Mama's place, when she wasn't feeling well, and when it was my turn to play, she whispered, 'Solomon, 
give me some of my medicine.' And, if the music was played well, it'd make her feel better. That's some 
powerful medicine." 
King, who earned a Grammy Awards entrant nomination in Contemporary Blues for his Under the Sun 
record in 2009, was inspired by Mama's story to name his 2011 CD Medicine, a recording which included a 
stripped down, gorgeous version of the original Phil Spector-produced Be My Baby. Coincidentally, King 
plays Spector in the intriguing indie movie The Phil Spector Incident. 
In honor of Mama who passed in 2009, a mess of L.A. musicians including King were getting together this 
spring (March 23) at the Barbara Morrison Performing Arts Center for a Reunion Jam. In fact, King says 
the Blues are very much alive and kicking in Los Angeles. BMPAC presents a Spring Blues Festival in 
May, and King says Blues jams go down every night in and around L.A. -- from Norwood Bar (North 
Hills), ABC (Arcadia), The Joint (West L.A.), to Pat's Cocktail Lounge (NoHo), among others.  



 
Solomon King and The Chosen 

 
King's present band The Chosen includes three black veteran bluesmen and the members' ages range from 
25 to 70, but he feels the Blues have broadened their scope beyond the black experience. "On Train, I pay 
homage to traditional tunes, but Blues are no longer an expression of just the black experience, especially 
with the mashing up of cultures in America. Many of us growing up in the '70s, experienced our first Blues 
music through great white artists like Jeff Beck and Stevie Ray Vaughan. The Blues still reflect society -- 
but it's almost a post-black experience now as even our mixed race President Obama represents a new, 
multiracial 21st-century America. Society and the Blues are a lot different than in the 50s, so with Train I 
didn't want to just recycle delta or big city Blues." 
For King, Blues music is a dynamic, living organism, and he feels a responsibility to keep that "train" 
moving forward: 
  
"Train kicks off with Baby Does Me Good, a Bo Diddley-esque tune with primal beats, cool backup vocals, 
and some wicked slide. Slow Blues and Great Wall are also old school Blues given a modern punch. Then 
we do Bad to Me which has a Blues rock feel maybe like early Cream when they did Crossroads, a Robert 
Johnson cover. All American music forms -- jazz, be-bop, rock and roll, come from the Blues. Even 
country has some roots in the Blues, so we threw in a boot-stomping country goes Hollywood tune, 
Country Song, which harks back to the Stones' Wild Horses." 
King and his band, who've been tightening their infectious sound with over 100 gigs from Chicago to the 
West Coast and Hawaii, finish off the record with two standout tunes. The title song, Train, resonates with 
Lou Reed's machismo. It opens with a thunderous rhythm section, overlaid by dual guitars that burn with 
fuzzy power chords, and it's all driven by King's slow, swaggering vocals.  
Train: "Maybe it's my clothes or the way the bones fit my face/maybe my soul has lost its way/well it's all 
of my love, all of my love's in vain/I'm staying down here at the station waiting for my train..."  
"We've been honing our live sound, and the record and especially the title track is an evolution of where 
we've come from, and where we're going. The lyrics suggest that if it's all for nothing then I'm just going to 
hang out here and live this life. My train may or may not come. But right at the end, I sing, 'here it comes, 
my train' -- so it's a hopeful note. Or not. Maybe we're all just deluded." 
Train's final song, Blue Angel, is almost a prayer "thanking the Blues angel, for teaching us that love is real, 
and acknowledging my responsibility to help move the Blues standard forward." 
With Solomon King, the Blues are in good hands. 
 
	  
	  
	  
	  
	  
	  
	  



	  
	  
	  
	  

Blues Underground Network                   
Solomon King "Train" (USA) 

  

  
 
Over the last 3 years I have averaged 165 CD's a year 
sent to me for review and/or other forms of promo and out 
of all of those yearly received CD's I add around a half 
dozen or so to my library of music that I consistently go 
to when I am looking for a really good CD to listen to, 
with Solomon King's April 2013 release "Train" being the 
latest addition.  
For Solomon's previous release I wrote, "A Hauntingly 
Exquisite interpretation of the Blues is perhaps the best 
way I can describe Solomons King's brilliant new release, 
"Medicine". With a voice that sounds like a cross between 
Mark Knopfler and Johnny Cash, GRAMMY® Nominated Blues 
artist Solomon King has released one of the better Albums 
yet in 2011." That being said, after listening to 
Solomon's newest release "Train", I must once again put 
his music into a category for which the term brilliant is 
first and foremost.  
For the music on "Medicine", I found it "not overly 
uplifting", yet for me it was totally addictive in 
nature. For "Train", I found the totally addictive part 
was still there, but this time around I also found the 
music to be completely uplifting, as if a whole new 
artist has metamorphized since his last project. The 
fact is, when I started listening to "Train", I was very 
surprised at his apparent turn in direction, with this 
one, for the most part, being a full ahead grinder of a 
Blues Rock album, as apposed to the more stripped down 
Blues/Roots/Americana feel I got from "Medicine". 
 



 
"Train" consists of 9 Tracks, 1 shorter than on 
"Medicine" and is also not an overly long album clocking 
in at around 31 minutes, yet it is truly packed with 
great tunes from beginning to end and therefore has a 
feeling that it is quite a bit longer than it is. Once 
again Solomon King shows us his song writing prowess with 
solely writing all of the songs on "Train". 
  
For the performers on "Train", Solomon King in creating 
a new sound, also used completely new artists which 
really pumped up the volume on this album, especially 
with the addition of 4 Background Vocalists. 
  
For my favorites on "Train" I chose, Track 1 "Baby Does 
Me Good", Track 3 "Coffee Song" and Track 6 "Country 
Song", which for me were a bit more enjoyable because of 
their more uptempo nature, never the less, the couple of 
slower songs on the album were still quite good and 
really allowed one to get a good sense of Solomon's great 
and unique Vocals. 
  
My first favorite, "Baby Does Me Good", started the ball 
rolling with a great tribal back beat that continued 
throughout this opener. Really enjoyed the Background 
Vocals on this one as well, which were quite prevalent 
throughout "Train". 
  
I just loved the lyrics on "Coffee Song", a humorous take 
about a man who always gets his Hot Coffee in bed each 
morning, but really the Hot Coffee goes cold before he 
gets a chance to drink it. 
  
Hot Coffee In The Morning Time 
Don't You Know 
We Start Our Lovin' And 
That Coffee Goes Cold 
  
Again really nice Backing Vocals and also some really 
nice Harp playing. 
  
"Country Song" was my #1 favorite song on "Train". It is 
a great song, which for me sounded a lot like a cross 
between Lou Reed and The Rolling Stones. 
  
All in all, I was very surprised with "Train". I did not 
expect this album to be like it was and I was thoroughly 
impressed with the musical style Solomon King decided to 
use and although I was also totally impressed with his 
previous release "Medicine", I am sort of hoping he keeps 
his future music along the vein of "Train". 
  
A really great album from one of the better Singers, 
Songwriters, and Guitarists performing nowadays. 
  
Highly Recommended and Thoroughly Enjoyed 
  
Review by John Vermilyea (Blues Underground Network) 
http://www.bluesundergroundnetwork.com/ 

	  
	  
	  
	  



	  
	  
	  
	  
	  

Biography	  
	  

Back	  in	  the	  day	  of	  the	  old	  American	  Dream,	  Solomon	  lived	  in	  Detroit	  City	  
and	  worked	  at	  the	  big	  automobile	  dream	  factory.	  But	  the	  promise	  of	  
fulfilling	  that	  big	  dream	  quickly	  faded	  into	  the	  assembly	  line	  Blues.	  Mind-‐
numbing	  monotonous	  hours,	  and	  a	  daily	  grind	  of	  soul-‐destroying	  work,	  
eased	  only	  by	  lots	  of	  booze,	  broads,	  and	  the	  never-‐ending	  Friday	  night	  
cocaine	  Blues.	  Reflecting	  on	  those	  times,	  he	  says,	  "There	  was	  a	  lot	  of	  
hurting	  going	  on.	  It's	  too	  hazy	  to	  remember.	  But	  one	  thing	  was	  constant.	  I	  
always	  had	  the	  Blues.	  Well,	  truth	  is	  the	  Blues	  always	  had	  me.	  We	  were	  
joined	  at	  the	  hip."	  
	  
Then	  the	  layoffs	  hit.	  The	  great	  auto	  dream	  factories	  began	  closing	  down.	  
Out	  of	  work,	  Solomon	  tossed	  his	  trusty	  acoustic	  guitar	  into	  the	  trunk	  of	  a	  
Ford	  Maverick	  and	  headed	  west.	  He	  managed	  to	  dodge	  some	  occasional	  
scrapes	  with	  the	  law	  along	  the	  way	  and	  when	  he	  ran	  out	  of	  road	  found	  
himself	  in	  L.A.	  Different	  town,	  different	  dream,	  same	  factory—The	  
Hollywood	  Creedo	  of	  "Hurry	  up	  and	  wait".	  The	  endless	  hours	  of	  
unemployment	  and	  nothing	  to	  do	  drove	  Solomon	  to	  playing	  his	  guitar	  and	  
"writing	  songs	  about	  what	  I	  knew	  best—the	  Blues."	  
	  
Solomon	  continued	  honing	  his	  craft	  jamming	  with	  Blues	  musicians	  and	  
hanging	  out	  in	  their	  circles.	  Then	  one	  day	  an	  electric	  guitar	  uttered	  a	  sweet	  
whisper	  promising	  to	  take	  his	  music	  to	  new	  heights.	  The	  plea	  was	  so	  
urgent	  that	  he	  abandoned	  his	  acoustic	  guitar	  for	  a	  '57	  Goldtop.	  Then	  he	  
took	  one	  more	  step—maybe	  more	  of	  a	  leap	  of	  faith	  than	  a	  step.	  To	  honor	  
the	  royal	  lineage	  of	  the	  great	  electric	  Blues	  guitarists	  like	  B.	  B.	  King,	  
Freddie	  King	  and	  Albert	  King,	  another	  King	  was	  added	  to	  the	  list,	  Solomon	  
King:	  New	  American	  Bluesman.	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  



	  
	  
	  
	  
	  



	  
	  

	  
	  
	  
	  
	  

	  
	  
	  



	  


